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Avolyovtacg to
NapaBupo otnv
TEXVN

Ye Ul viopT via Tn dwtoypadia, to Aypivio
npoetoldaletal va uvnodextel to 50 Alebvég
Pdwtoypadikd PectiBANAypviov Photopolis. Meta
and dla oelpd EMTUXNHEVWY NPOodeTTBalkwy
exdnAwoewy, n nOAN Ba dphoevioel ekdNALOELS
nou  ®odofoly  va  EVIUNWOLACOUY  TOUG
Atpelg e dwrtoypadiag. Ot ekdNAWOELG
NEPNQUBAVOUV 14 QTOMIKEG KAl 2 OHASIKES
ekBeoelg, napouclacelc and 16 GwtoypAdoug
me nAatdodpupag "The Provinces”, Portfolio re-
views, cudnmoelg yia dwrtoypadika RBiPAla kat
HOUOIKA events. Yuvolikd, Ba napouvclactoly
350 dwrtoypadleg, NPoohEPOVTAC Uia HOoVAdIKD
gukalpla oto koo va e€epeuvioel TG NOAAnNAES
MTUXES TNC TEXVNG NG PwTtoypadlac.

To ¢eotfAN anAdvetal oTtoug XWEOUS NG
MNalaldc  AnuoTIKNG  Ayopdg, Tou Mouoeiou
Kanpdlouv kat g Kevipung MAatelag tou
Aypwiou,  dnulovpywvtag  dla povadikn
dwrtoypadikn dladpoun Leca otny noAn.

Oa Behape va evxaplothoouue Bepud tny EAevn
Moulakitn, yia v kaMtexvikn dtevBuvon tou
deotPar, ta pEAN e dwtoypadikng ouadag
"art8" kat toug eBelovieg pag yia v adoaotwon
Kal tTnv npoodopd toug, xwpelg my onota dev Ba
ntav duvatr 1 vAonoinon tou GectiRAA.

Tehog, éva Bepuod evxaplotw anevBivoupe oto
Ynoupyelo MoAtiopol kat ABAntopol kal otov
Ao Aypviou yvia v aylda kat v olkovoutkn
vnootnelen nouv npooctédepay, kabwg Kal oe
OAOUG TOUG XopPNYoULG via TV noAutiun Ronbela
TOUG.

Avunopovolue kal ¢etog va avolfouue TO
napdBupo oty tExvn G dwrtoypadiag kat va
TadEPoue OOV KOOHUO TWV EKOVWY KAl TG
¢davractag.

MNavog Kaitodg,
AteuBuvtr tou peotBAA Photopolis

Opening the
Window to Art

In a celebration of photography, Agrinio is prepar-
ing to welcome the sth Agrinio International Pho-
tography Festival Photopolis. After a series of suc-
cessful prefestival events, the city will host events
that aspire to impress photography enthusiasts.
The events include 14 solo and 2 group exhibi-
tions, presentations by 16 photographers from
"The Provinces" platform, portfolio reviews,
discussions on photography books and music
events. In total, 350 photographs will be present-
ed, offering a unique opportunity for the public
to explore the multiple aspects of the art of pho-
tography.

The festival is spread out in the spaces of the Old
Municipal Market, the Kapralos Museum and the
Central Square of Agrinio, creating a unique pho-
tographic journey through the city.

We would like to express our sincere thanks to
Eleni Mouzakiti, artistic director of the festival for
her curatorship, the members of the "art8" photo-
graphic team and our volunteers for their dedica-
tion and contribution, without which the festival
would not have been possible.

Finally, we would like to thank the Ministry of Cul-
ture and Sports and the Municipality of Agrinio for
their patronage and financial support, as well as
all the sponsors for their valuable help.

Panos Kaltsas, Director of Photopolis






Photopolis:23

deétog, o deouAN Photopolis eniBupel va
dwoel gudaon otg pwtoypadke ekSOOOELS KAl
autoekdOOELC Kal va PEPEL o enadr) TO Kowo
e to pwroypadkd BiPAlo. Ma to Adyo avtd
APLEPWVEL EVA ONUAVTIKO HEPOC TWV KEVIPIKWY
TOU ekONAWOEWY OF WUIKPEG ATOMIKEG ekBEoEL
dwtoypaddwy, oL onolol  £xouv ekdWOEL TA
tedevtaia xpovia kanowo dwrtoypadikd BiBAlo
napovotalovtag dwrtoypadleg nov neplExovral
og  auto. kondg twv  ekBécswv  kal g
ouvakodloubng napovciaong kat culATnong ue
0 Kowod elval va avadeiBolv ot dnuiouvpyikol
npoPAnuatiopol nouv avakintouv ota diadopa
otadia nouv nponyouvtal Ing £kdOoNC.

Q¢ dopyavwon nou  AauPdavel xwpa oty
nepldpepela g EMAdag, snbupla pag esivat
va napouotdlovye og Eva TURUa tou deoctiRAA
dwrtoypadikéc  oepég nou  adopolv  onv
eMnVvIkn nepldepela. e autd to nvevua Eekvape
dEétog pla ouvepyaoia pe mv nAatdopua The
Provinces kat npoRaMouvue 16 Gwtoypadkeg
£pyaoteg nou avadelkvhouy NTUXEG TNG EAMNVIKAG
nepldpepelac.

Telog, 6nwg kabe xpovo N avolxth nPOokAnon
nouv anevBlivetal os debBvég kowod, pag divel
m Suvatdomta va  ekBétoups  endeyuéva
dwtoypadika npotdekt SLAPOPETIKNG
Bepatoloviag clyxPovwy KAMITEXVWDY, &V O
napaMnlog etnolog Bepatikdg  Slaywviopog
dlvel tnv sukalpla os dekanévie GwtoypAdous
and wm Sebvh kal TV eyxwpla oknvh  va
£PUNVELOOLY TN BEPATIKY TOU DAY WVIOUOL.

EAévn Moulakitn
KaMutexvikr SteuBivrpla tou dwtoypadikol
deotpAA Aypviou Photopolis

Photopolis:23

This year, Photopolis Festival wishes to empha-
size photographic publishing and self-publish-
ing and to bring the public into contact with the
photographic book. For this reason it is devoting
a significant part of its main events to small solo
exhibitions of photographers who have published
a book in recent years. The aim of the parallel
presentation and discussion is to highlight the
creative concerns that arise in the various stages
leading to publication.

Being an event that takes place in the periphery
of Greece, our aim is to present in a section of the
festival photographic projects that relate to the
Greek periphery. In this context, this year we are
starting a collaboration with The Provinces plat-
form and presenting 16 photographic series that
highlight aspects of the Greek periphery.

Finally, as every year, the open invitation ad-
dressed to an international audience gives us the
possibility to present selected photographic proj-
ects of different themes and practices by contem-
porary artists, while the parallel annual thematic
competition gives the opportunity to fifteen pho-
tographers from the international and domestic
scene to interpret the theme of the competition.

Eleni Mouzakiti
Artistic director of Photopolis Festival



Aoukag BaolAikog / Lukas Vassilikos (GR)

'E€L BaBuol dtaxwplopoL / Six degrees of separation

"Youdpwva pe ™ Bewpla twv €L Babuwv
SlaxwplopoL, kabe avBpwnog unopet va
ouvdebel pe onolovdnnote Mo ot yn péoa
anod £€L uévo Pripata eVOLAPECWY YVWOTWVY.

H Bewpla kavel tov nhavn va pavtalet
Beauatika pkpoTePOC, NAPOTL © MANBLOUOG
TOU KALUQKWVETAL ayEpwXa. AN pia AN
ONTIKY) ywvia, nolddel va KOAUUNAWUE, Ayvwaotol
6A\oL, O JLa eNoxn EMLPAVELAKNG OIKELOTNTAG,
Xauévol og povayikolg AaBupivBoug kat
BoAKOUC UIKPOKOOHOULC, NAPOTL OTA KOWWVIKA
Siktua dlakivoLvTal NEPICOOTEPES MPOTWMIKES
nAnpodopleg anod note. lowg tote N
dwtoypadia dpouou va npoBAMEL ek VEOU WG
nomnTko Slwpa o actikeg {WVES JE ANPOCUEVN
PP kal peuotdta, nou dlEPeuVA TV
£AACTIKOTNTA OTUC ANOCTACELS TwV €L Babuwy,
OLEKSIKWVTAC OLKELOTNTA HE TO AVOIKELD".

HpakAn g Nanaiwavvou,
Anodonacpa and tov npdloyo tou RBiRAlou.

Mahald Anpotikn Ayopd / Old Municipal Market

«According to the theory of the six degrees of
separation, every human being can connect with
anyone else on earth through only six interme-
diate steps known. The theory is that the planet
is seemingly smaller, even though its population
is escalating confidently. From another point of
view, we all seem to be swimming, unknown to
everyone, in an age of superficial intimacy, lost
in lonely labyrinths and convenient microcosmes,
even though more personal information is circu-
lating on social media than ever before. Perhaps
then street photography will once again emerge
as a poetic idiom in urban areas with unexpect-
ed friction and fluidity, exploring resilience at
six-degree distances, claiming familiarity with the
unfamiliar.»

Excerpt from the foreword of the book
by Hercules Papaioannou












MveAonn Owudidn / Penelope Thomaidi (GR)

Ynoé Migon / Under Pressure

To Under Pressure (Yno Migcon) sivat pia
dwtoypadikn Epsuva yipw and v otopia g
¢peuvag kal e€6puénc udpoyovavBpdkwy otV
ANBavia kal oty EMada anod tg apyeg tou
200U al. EWC ONUEPA.

Eva T0 2019 t0 Eupwnaikd kovoBouAlo
KNPEVOOEL KATACTAOT) EKTAKTOU AvAyKNg yla

TO KAlpa otnv Eupwnn kal otov KOO, Ot
Sutikh) EMGda ektedolvtal EPEVVES Yia TNV
aveLpeon koltaoudtwy bdpoyovavBpakwy,
eva otnv AABavia 1 kapdid tTng TOnKNG
netpedatoflounxaviag e§akoroubel va xtuna
oxedoV gvav alwva PeTd T¢ npwteg e€opLEelg
netpelatou, oto Aeyouevo peyalltepo xepoalo
Koltaoua g Eupwnng.

Meletwvtag to napeAbov kat to napody,
EMKELPOVHE VA GAVIACTOUUE TO HEMNOV aUTWY
TWV LNO AvVANTUEN NEPLOXWY OTA VOTIOAVATOALKA
obvopa ¢ Eupwnalkng Evwongc.

To project vAonomBnke pe tv unootnelén
ToUu Anpootloypadikol Mn Kepdoaokorkol
Opyaviopou iIMEdD - Incubator for Media Edu-
cation and Development. Mépog tou tunwbnke
ue ) popd1) ednuepidag dwpeav dlavoung os
1000 +1000 avtituna, ta onola enéotpepav
WG &Nl To NAEIOTOV OTIG KOWVOTNTES NMOU
dwtoypadnBnkav.

Ma Te elkoveg apyelou: Archivio Tagliarini
(Rome), The New York Times, EBviko Apxelo
Kivnuatoypadou tg AABaviag

Mahald Anpotikn Ayopd / Old Municipal Market
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Under Pressure is a photographic investigation
into the history of oil and gas exploration and ex-
ploi-tation in Greece and Albania from the early
20th century until today.

While 2019 the European Parliament declared
climate emergency for Europe and the world, re-
search for hydrocarbons reserves was ongoing
in Greece, while in Albania the heart of the local
oil industry was beating inside the largest oilfield
of continental Europe, 100 years after the first
drillings were made.

By observing the past and the present, we are

trying to imagine the future for these underde-

veloped countries on the south-eastern frontier
of the European Union.

This project is supported by iIMEdD - Incubator
for Media Education and Development. Part of it
was printed as a free press which was distrib-
uted mostly among the communities that were
photo-graphed.

Archive material: Archivio Tagliarini (Rome),
The New York Times, Central State Film Archive
(Albania)
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HAtag Mnoupywwtng / llias Bourgiotis (GR)

To BApua tg Awwviomrtag / The Gaze of Eternity

‘Evag anod toug dnuiovpyols nou e
oLyKIVOLOQAV E TO £PYO TOUG NTaV 0 QOSWPEOG
AyyeAonouvlog. Me evtunwotale o Tponog

nou KwvnuatoypadolLoeg, Ta NAava tou, N
dwtoypadia tou, 1 HOUCIKH TWV TALVLWY TOU.
'ERAena oto épyo tou v EMada nou yvaploa
ota ta&idla You, HUE TIG LOTOPLKES KAL TIG MOALTIKEG
MG UVHUES, NMoL Alyo-Alyo xavotav. Anod tote
elxa mv enbupla va Bpebw kovtd tou ot
SLAPKELA TNG Kvnuatoypadikng dnuiovpylag,
va oV yVwplow, va entkovwvriow dadl tou

Kal va pwtoypadiow to backstage. Auto elixe
TO PeYaALTEPO dwToypadkod evdladEpoV yia
HEVA, T)TAV KATL NOU HNoPoUoE va EXEL TN OLkn
LOUL HATIA, eV OAOL KAl OAQ KIVOLVIAV OTOV
puBuo6 TNG Nposgtolpaciag tou NAAvVou, v OAa
ouvéBalvay niow anod Ty Kauepa.

TNV NEWTN CLUVAVTINOY Hag otn Alpvn Kepkivn,
ue pwtnoe yiatt BeAw va pwtoypadiow.

Tou £dwoa tote kal EepuMLoe to RBIPAIo pou
ABgatn ENAGda. Me koltale, to xapoyeAod tou
ue kaAwooploe. Kal to taidt cuvexlotnke... £wg
TO TEAEUTALO MOPTPETO NOU TOL EKAVA EKELVO TO
eplaltkd PBpadu oto Kepatoivt Alya Aentd npwv
TO Holpalo, otnv avolokAnpwtn tawvia tou "H
AN ©d acoa”.

Erupélela / Curated by: Mavog Kahtodg / Panos Kaltsas
Kevtpuwkn nAatela / Central square

14

One creator whose work | found enchanting was
the director Theo Angelopoulos. | was impressed
by how he filmed, his shots, his photography,
the film scores he chose. In his work, | saw the
Greece that | had encountered in my travels,
the historical and political memories that are
slowly fading. I've always wanted to be in his
orbit while he's filming, to get to to know him,
to communicate with him, to photograph him
off the set. This was what interested me most,

it would bring my lens to his creative work,

to those moments driven by the rhythms of
preparation, those moments when the focus was
behind the camera.

The first time we met at Lake Kerkini, he asked
why | wanted to photograph the backstage of
his films. That's when | gave him my book, Invis-
ible Greece. He looked at me with a welcoming
smile. And the journey continued...until the last
frame of him | shot that horrid night at Keratsini,
just a few minutes before fate struck leaving his
film, “The Other Sea", incomplete.
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Anpntpng Mutag / Dimitris Mytas (GR)

MwfB / Mauve

To MQB dev anotelel pla tuyxala
andxPwWaon TQ XPWHATIKNAG
NAA£Tac. AVTINPOOCWNEVEL EVA MOAY
HOVTEPVO Xpwua, kabBwe anotelet
MV NPEWTN TEXVNTH XPWOTLKY) OTNV
lotopla. EntnAgoy, 1 Puxoloyikn)
gpunvela twv xpwudtwy to Bewpsl
TOUAAXLOTOV «UUOTNPELWOEG»: OL
dwTEVEG AKPES TOu PATUATOC TOU
anonvéouv dLVAUTN, AVWTEPOTNTA
KAl MOAUTEAELQ, EVA Ol OKOTELVEG
XPOLEG Tou avukatontpilouv Tnv
EOWOTPEDELQ, TNV NEPLOLAOYT) Kal
NV QUTOKPLTIKT. AUTEG Ol OKOTELVEG
OOUAVTIKEG NOLOTNTEG TavTioBnkayv
Je ) SIKN) Hou cuvaloBnuatikny
KATAOTAON TwV TEAELTALWY ETWV,
otav kat dnuoupyntnkav ot

MQB dwtoypadieg. To GAo £pyo
xwptletal og névie SladoXIKES
evOTNTeg, Nou anodidoval wg

ol «EAgyelec twv okoTEWVWY
AnoOXPWOoEWY Tou MQB».

Mahald Anpotikn Ayopd / Old Municipal Market
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MAUVE does not constitute any
random tone of the colour palette.
It represents a modern color,

the first synthetic dye in history.
Furthermore, psychology science
labels it as "mysterious": the lighter
edges of its spectrum exude pow-
er, superiority and lavishness while
its darker hues reflect introversion,
thoughtfulness and self-criticism.
Those dark romantic qualities
identified with my emotional state
of the past years, when MAUVE
photographs actually have been
created. The whole project is di-
vided in five consecutive subjects,
attributed as the "Elegies of the
dark shades of MAUVE".
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ItéMa Naotou / Stella Nastou (GR)

Eda / | Saw

Mia cuvopthia pe to apuyo eivat ot
neplocotepeg Gpwrtoypadieg tou BiPAlou.
H aloBnon - YeudaioBnon enkovwviag
Kal N opoloTNTaA Tontwy avd Tov KOOUO
elval kat To neplexouevo. H Sikn pou
avtAnyn g oxéone dutwy kat {bwv
e To nepBAMOV Toug aMd Kal GUCLKWY
daWopEVWY HE AUTO Elval O TEOMOC

e ToV onolov ylvetal 1) cUYKEKPLUEVT
enkowvwvia. Ola avtd skppdalovral ye
pla etkova «Mia elkova 1000 AEEeg».

O ouvduaouodg kat ) obvBeon twv
OXNUATWY Kal Twv Hopdwv divel Eva
MoAU mo ebyAwtto Ae€IAOYLO yia TV
gkppaon atpdodalpac, cuvatcdnuatwy
Kal enikovawviag anod to Aoyo. Anod

mv AN Sivel xpOvo oy KATavonon
xwplg avtinapdbeon. Avolyel dtaniata
TG NOPTEC TOU NPOCWMKOU HE MOAU
SlakpLtikd teono. Alvel ) duvatdtnta
OTO TEAOC AUTC TNC avtalayng, va
ndapetl o kabevag o,t St kal 6,tL BEAeL:
ueyain ehevBepla. Tehog, dtav kat av
£pBeL 1 otyur) tou Adyou, n KouvRévta
£lval NoAL MO OUCLACTIKT YA TOUG
evdladepbduevouc.

Mahald Anpotikn Ayopd / Old Municipal Market
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A conversation with the inanimate. This is
what most of the photos in this book are.
The sense / illusion of communication
and the similarity of landscapes around
the world is also its content. My own
perception of the relationship of plants
and animals with their environment and
natural phenomena to it is the way in
which this communication takes place. All
interacting elements are expressed in a
picture. "One picture 1000 words".

The combination and composition of
shapes and forms gives a much more
eloguent vocabulary for expressing
atmosphere, emotions and communi-
cation than words. On the other hand,

it gives time for understanding without
confrontation. It opens the doors of the
personal element in a very discreet way
It gives the possibility at the end of this
exchange, for everyone to take what they
see and what they want: great freedom.
Finally, when eventually a conversation
takes place, only the essential and the
meaningful will be discussed.
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Itepavia Opdavidou / Stefania Orfanidou (GR)

Cold Turkey (2015-2018)

Ot oupoAikol «ténow nou eepeuva
kaveig o dadikacta mg ane€dptnong,
n aiofnon mg Slapkolg eypriyopong
KQl TNG AVAROVIG «auToL TOU EVOG Kal
povadikoL npaypatog nou Ba enextelvel
m Jwn népa and ta opLar, ONWeG
ypadel o P.M.Pilke, eyypdadovtal ot

uta avBoloyla anod elkOVES AVOLXTEC OF
epunveieg. - MatBaiog ToWITAKNC

To BRAlo "Cold Turkey" diepeuva ta
Sladopetikd entneda g euneipltag

Tou Blouol Kal TNC NEPLNETELAS TG
aneaptnong and auvtody, npooeyytdel m
oxeon e e€dptnong ue to nevbocg, ue
otoxo my e€opla anod to havtactako,
mv avadnnon tou Gwtog, TNV Nopeia
npog ™ Abtpwon, t die€odo ot pla
npoownikn kadBapon.

Mahald Anpotikn Ayopd / Old Municipal Market
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The symbolic "places" that one explores
in the process of detoxification, the
sense of constant alertness and waiting
for "for that one thing that will infinitely
enlarge your life", as R.M.Rilke writes, are
inscribed in an anthology of images open
to interpretation. - Matthaios Tsimitakis

"Cold Turkey" book investigates the
different levels of the experience of
addiction and the adventure of rehabil-
itation from it, approaches the relation-
ship between addiction and grief, that
aims at the exile from the imaginary, the
search for light, the way out to a personal
redemption.
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Aegutépng Napaokevdidng / Lefteris Paraskevaidis (GR)

MNpw anod tm Mpauun / Around the Line

AoUIKA £pya, OAOKANPWHEVA T Un,

avBaipeteg napeuPAcelg Kal (SIOKATACKEVES
aAnpoodlOPLOTNC XENong, ouvBEtouy éva
neptPaMov anotehobuevo and duo Bacika
XQPAKTINELOTIKA. Adevog tn dlapkr LeTaBoAn tou
tontou, elte Aoyw avBpwnivwy napeufacewy
elte yiati an\wg to anodactilel n doon, kat
adetéPou, TN TLXALOTNTA UE TV onola autd
oupPalvouv. Eykataleippevol xwpol sotlaong,
EPENWUEVA VUXTEPIVA clubs kat pikpd
Bevdivadika, paptupoly TG eyXWELEG AMAYEQ
nou &xouv cupPel, kat ouvexidouv va cupfaivouy,
O€ KOWWVIKO KAl NOAITIOUIKO eninedo.

H véa opdn nou Mipe 0 ALTOKIVNTOOPOUOG

UE TNV OAOKAT)PWOT TWV £PYwWY LNOJOUNG, OEV
UIKPLVE XIAOUETPIKA TNV dladpour). Tnv ékave
no aochaln), no Eekolpaaotn Kat ypnyopen,

lowg OUWG Kal rio axapn kat Papet), kabBwg

n aodpdaiela ocuvenayetal and Ayotepn dwn

oto dpopo. Ol Tuxaleg otaoelg oto dPOUo
avtkataotddnkay, omy nAsloyndia toug, anod
QAVTOTOIKES Npoypauuatiopeves. H e€epelivnon
TWV MEPLOXWY YUPW And TOV AUTOKIVNTOSPOUO
£YIVE MO nepiniokn kat xpovoPopa, ue v
dladpourn), ApKeTEG POPES, va DLAPKEL wg Kal
dwdeka wPeg, dnAadn 6o unnExXe GLOLKO
dwc. H xpnon twv xaptwy mg Google katéom
anapaitnto Ronbnua yvia v ogaidtepn
MAOT)YNOT) HOU €V, NOMEG POPES XPELATTNKE va
NEPACW NOMEC WPEG UNEOCTA OTOV LMOAOYLOTN
ot street view mode avtinapaBaioviag tg
ONUEIWOTELS OL VLA VA NPOETOIPAowW eva talidt,
unoloyidovtag m dtadpour) kat Tov Xpovo nou
auth kabe dpopd xpetaldtav.

Mahald Anpotikn Ayopd / Old Municipal Market
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Structural works, whether complete or not, arbi-
trary interventions and makeshift constructions of
indefinite use, constitute an environment charac-
terized by two main features. On the one hand,
the constant transformation of the landscape,
either due to human interventions or simply as
decided by nature, and on the other hand, the
randomness with which these things happen.
Abandoned restaurants, dilapidated nightclubs,
and small gas stations bear witness to the do-
mestic changes that have occurred and continue
to occur at a social and cultural level.

The new form that the highway took with the
completion of infrastructure works did not
significantly shorten the distance in kilometers.

It made it safer, more comfortable, and faster,
but perhaps also more dull and boring, as safety
implies less life on the road. Random stops on
the road were mostly replaced by planned ones.
Exploring the areas around the highway became
more complicated and time-consuming, with the
journey sometimes lasting up to twelve hours.
The use of Google Maps became a necessary aid
for smoother navigation, and many times | had
to spend hours in front of the computer in street
view mode, comparing my notes to prepare for
a trip, calculating the route and the time it would
take each time.
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Nwpyo¢ alaué / Georges Salaméh (GR)

ABnva X' AkolUw / Hear you Athens

ABTva, to tplto dwudTio tou ortoy pou.

To "ABrjva o' Akobw", elval pla oglpd
dwtoypadlwy Kat ukpwy adnynoswy. Eival

kal pla aMnloypadia peta&h dbo didwy, twv
Georges Salameh kat AAe€avdpou Miotplw.
AuTA 1 cuvoulAia Toug pEoa ota xpovia,
ouvoyiletal og éva BiRAio.

Ol elkOVEG gxouv napaxBel oe pla nepiodo oxtw
XpoOvwy, pabalvovtag va napatnpw To actikod
tonto, cav pla ékbppaon evog Blwpatikol,
Aueoou, Un evvololoytkol PAEuuatoq.
Meptnhavwuevog kat BuBilbuevog oto xaog e
ABrvag, to katapyw. To xA0G AvTIoTEKETAL OCO
TOU AVTIOTEKOUAOTE, ylatl To xdog tatptalet
otov avBpwno. MeplnAavmdUeVoS oTo XPOVO nou
avolyel, avakaAlnTw o eAAXLOTO OAOKAN PO,

Kal n ABrjva avinyel Tov OlKElO HOoL XWPEO KAl TG
dLodofieg pou we noAltng.

Mgoa ano ta xpodvia mg wadntelag you otnv
ABTva, Eeklvnoa va akolw kat va aykaAialw v
nOAN pou, OxL yla autd nou Ba énpene va sivat 1
via auto nouv Ba nBela va sivat, ad\a yia avto
nou etvat kat gou diadelyeL.

Mahald Anpotikn Ayopd / Old Municipal Market
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Athens, the third room of my apartment.

HEAR YOU ATHENS is a series of photographs
and short narrations. It is also a correspondence
between two friends, Georges Salameh and
Alexandros Mistriotis. Their conversation, over the
years, is summarized in a book.

This body of work was produced over an eight-
year period, living and learning to observe the
urban space as an expression of an experiential,
direct, non-conceptual gaze.

Wandering and sinking in Athens' chaos | abolish
it. Chaos resists us because we resist it, for chaos
becomes man. Wandering in time expanding
outwards, | discover the inner in its entirety and
Athens echoes ones' intimate space and aspira-
tions as a citizen.

Through those years of my apprentice, | started
off to hear & embrace my city neither for what |
wanted it to be but for what it is and eluded me.
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Xpnotog Xwtnponouvlog / Christos Sotiropoulos (GR)

How Kate Bush Didn't Save Me From Anything

MeydAwoa oe éva neptBaiov nou

n xplotaviky Bpnokeia kat n niotm
oLVALTOUPYOUOAY KAl CLVOLAHOPdGWVAY ULa
akohouBia cuunepidpopwy Kat cuvnBeLwy,
XL LOVO otoug avBpwnoug nou ekAelvay
ECQ TOUC Ol TOIXOL TOU OMITIOU JoU,

al\d kat népa and auvtd. Tautdxpova,
eknawdevutnka va Bavpadw tov apyalo
eMNVIKO MOATIoNO, kal unodexBnka m
yvwon via ) dwdekabelotkn Bpnokela cav
£va XapLtwpevo napapubl. Meyaiwvovtag,
Nnpebav va npooteBoly noAa akoua onueia
avapopdc ota onola £deta guniotoolivn,
ONWG 1 EMLOTAUN, T) OLKOYEVELQ, 1) PIAla.
MNapampwvag kal cuvtapladoviag auta
Ta RBliopatd Hou xpovia JETd, apxloa va
avapwTEpat: NGoo e £XouV dlapopdwaoel
autd ta otolkela; Tt elval dikd ou Kat

T enikmnto; H niotn eivat pia popdn
tavtotntag; Katw av vat, t eidoug; Me auvto
1o BiBAlo Aotnov npoonabw va dwow

TUC OIKEG HOU NPOOWIUKES ANAVTNOELS
enavanpoodlopldovtag KouPATia avtol Tou
nadA nou cuvéBeoav eautov.

Mahald Anpotikn Ayopd / Old Municipal Market
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| grew up in an environment where the
Christian religion and faith co-created and
co-formed a sequence of behaviors and
habits, not only among the people within
the walls of my house, but also beyond it. At
the same time, | was trained to admire the
culture of my ancient ancestors, and | wel-
comed the knowledge of their religion as a
cute fairy tale. Growing up, many more refer-
ence points that | trusted were added, such
as science, family, friendship. Observing and
coming to terms with these experiences
years later, | began to wonder: how much
have these elements shaped me? What is
mine and what is acquired? Is faith a form of
identity? And if so, what kind? Through this
work | try to give my own personal answers
by redefining pieces of this self-assembled
puzzle.
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PHOTOFOLIOS:23

H ékBeom Photofolios:23

anoteAeital anod €L projects ta
onola npoékupayv Petd and dnudola
nEooKAnon.

Kpltikn entponn:
EAévn Moulakitn
Adunpog ManavikoAdtog.

The exhibition Photofolios:23
consists of six projects which
were selected after a

public call.

Judging Committee:
Eleni Mouzakiti
Lambros Papanikolatos

Photographer

Kwotng Apyuplddng / Kostis Argyriadis
Noemi Comi

Lukas Doulsan

Cinzia Laliscia

Francesco Merlini

llaria Sagaria

Country Project

EMAg/Greece DD/MM/YYY

ItaAia/ Italy Lupus Hominarius
FaMia/France Le chagrin des Belges
ItaAia/Italy Finalmente posso andare
ItaAia/Italy Akodessawa

ItaAia/ Italy Full of grace

Mouoeto Kanpdaou / Kapralos Museum




Kwotng Apyupradng / Kostis Argyriadis (GR)

DD/MM/YYY

To DD/MM/YYYY elval pila oeipd
dwtoypadikwy avalnmioewy nov adopolv
TOV TOMNO Kat v napovcia. E€gpeuva tov
XPOVo kabwe nepvael avapeod pag kabwg
Kal 6,TL anopével and avtn t dadikaoia.
Elval, katd kanolo tpono, pia anoudvwon
o€ £&va pIkpo obunav nou npoonabw va
dudw Kkal va unapyw Aveta HEca o€ AuTo.
Autd nouv avakaAlntw (1 Bplokw) oe avth
m dwroypadikn epyaoctia eivat avBpwniveg
popdEg kal txvn tg dbong nou sivat
BouPBapdlopeva e KATAKEPUATIOUEVA
TUNATA PUVAUNG NOL CUMEYW yia va
SNULOUPYNHOW Eva VEO MEPATUA. AUTO

TO VEO NEPACUA MOU NEOKELTAL lOWC YA

{ia kawvolpyla anopovwaorn, N yla kanola
S1E€odo eival v 1dla otyur) pla anoénepa
va elpal cuveldnTd NapPwY, NAVIA e ToV
TPOMO MOL HIa KAWoLPYLA Andvtnon avolyet
TO OPOUO VLA UL KALVOLPYLA EPWTNON KAl
£tol va avolfel evag kawvolpylog KUKAOG,
KAELVOVTAG TOV NPONYOLUEVO.

Twpa nou kottadw TIg otyuég nov to DD/
MM/YYYY SnutoupyrBnke kat dnuolpynos,
BAgnw Ot ndvta vndpxeL KATL Napandavw yla
va Eetulixtel: elval pia vnevBiuton yia to T
elval onuavtikod xwpeic va Hotadgl onuavtiko,
ula pevyaréa Hatid otig kabnuepveg
HAYLKEG AMA TOCO CUVNOIOUEVES OKNVEQ
nou npoodepel n dwn.

Mouoelo KanpdAou / Kapralos Museum
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DD/MM/YYYY is a series of personal photo-
graphic explorations of place and presence.
It explores time and what remains of it as it
flows between us. In a way, it is an isola-
tion in a small universe that | am trying to
create and within which | am trying to exist
comfortably.

What | discover (or find) in this series are
human forms and traces of nature, bombard-
ed by fragments of memory that | collect to
create this new passage, which may be a
new isolation or a way out. At the same time,
| am attempting to remain consciously pres-
ent, aware, always in the way that every new
answer leads to a new question, starting a
new circle while ending the previous one.
As | look back on this project's moments

of creation, | observe that there is always
something more to unfold: a reminder of
what is actually important without seem-

ing important; a fleeting glimpse of the
everyday, magical, yet trivial events that life
provides
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Noemi Comi (IT)

Lupus Hominarius

To Lupus Hominarius avadépetal otoug
BpLAoUG kal TIG AAlkEG LOTOPLES TNC
KalaBplag (ltaiia), e Bdon t yopdn tou
AukavBpwnou. H elkdva tou AUkou ntav
nAvta auvtn evog ayplou kat enbetikol
Bnplou. Ovtag otnv Npayuatikodta no
erde€lo kal duvatodtepo anod tov avBpwno,
o {wo elxe evav totepkd poAo kat o
OCQUAVIKEG TEAETOLPYIEG TO pipolvTaV

via va e€eupevioel to nvebua. Tiudwva

ue ) Aaoypadia e KahaPBplag, ano

mv AMn nAevpd, kanotog Ba pnopovoe

va vivel AukavBpwnoc wg anotéleoua
KATAPAG, HEOW WOAUVOEWY, dAYKWUATWY 1)
ouvupwVIY PE Tov dlafolo.

O BpLrocg nou potpadovtal NOMES NOAELG
mc KahaPplag eival autdg nouv oxetidetat
LE TNV «MEWTN YaunAla vixTa», Katd

mv onola n vbudn nebalvel ota xepta

Tou AukavBpwnou cullyou g, VW oL

S0 oAoKANpwvay To yauo. MoAL cuxvd,
udaAtota, dnuoupynBnkav tétola napauLbia
yla va gunodioouy T yuvaikeg va Byaivouv
UOVEG OTO XWPELO, e1dIKA TN viXTA. EntnAtoy,
noMol ekpetaMelmkay ta napauLbia
evotaradovtag tov TPoUo GopwVTAg
udokeg Abkouv, epnodidovtag Toug
avBpwnoug va eykataieipouy ta onitia
Toug kat Anotebiovtag ehevBepa ta keAdpla
ToU XwpeLoU.

Mouoelo KanpdAou / Kapralos Museum

46

Lupus Hominarius refers to the legends and
folk tales of Calabria (Italy), dwelling on the
figure of the Werewolf. The image of the
wolf has always been that of a fierce and
aggressive beast. Being in fact more skilled
and stronger than man, the animal held a
totemic role and in shamanic rituals was
imitated to propitiate the spirit. According
to Calabrian folklore, on the other hand, one
could become a Werewolf as a result of curs-
es, through infections, bites, or pacts with
the devil

The legend shared by many towns in Cal-
abria is the one related to the "first wedding
night," in which the bride dies at the hands
of her werewolf husband while the two were
consummating the marriage. Very often,

in fact, such tales were created to prevent
women from going out alone in the village,
especially at night. In addition, many took
advantage of the tales by instilling terror by
wearing wolf masks, preventing people from
leaving their homes, and freely robbing the
village cellars.
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Lukas Doulsan (FR)

Le Chagrin des Belges

O ebBvikiopog anehel ™
otafepotnta kat TG IOPUTIKES
10¢eg ™G Eupwnalikng Evawong

(E. Zepolp katn Agnév ot
FaMla, to Brexit oty AyyAla,
n Xpuon Auyn otnv EAANGda, n

Alyka otnv Itaila...). Avnouxw,
yU' auto BEAw va dw nwg
uotalel eva pEpog 6nou
KOppata, onwg to NVA kal to

Vlaams Belang oto BéAyio,

elvat otnv e€ouola.

OtAw va dw pia duoTonikn

neploxn ot Aan twv
MOALTIKWY AKPOTNTWY, TOU
pPAToLoPOU, Tou Bapoug g
Lotoplag kal tou ykptdou tou
oupavou.

Mouoelo KanpdAou / Kapralos Museum
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Nationalism threatens the sta-
bility and the founding ideas of
the European Union (E. Zem-
mour and the Le Pen in France,
the Brexit in England, the
Golden Dawn in Greece, the
League in Italy...). | am worried
so | want to see what a place
looks like where parties like
the NVA and Vlaams Belang
have installed their authority in
Belgium.

I want to see a dystopian
territory in the grip of political
extremes, racism, the weight
of history and the grey of the
sky.
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Cinzia Laliscia (IT)

Finalmente Posso Andare

To Finalmente Posso Andare adnyeitat
ouvinapér) pou pe tov BAvato g yiaylag
pou kat g Belag pov. OAa cuvéRnoav

katd to npwto lockdown g Itaiiag Adyw
Covidig, to 2020. O 16¢ dev eixe kaula oxéon
ue to BAvato toug, aMA gyive TO eUNOdIO
AvAPEeca o€ YEVA KAl TNV OLKOYEVELA WoU. TIG
£xaoa, aMda elval cav va unv gnopovoa va
{Mow aut v anwlela, dev pnopobica va
eneepyactw avtd nou ouvéPRalve. Agv eixa
MV guKaLPLa vVa TIG ANOXALPETHOW NPOCWIIKAY,
AKOUA KL AV 1) YIAYLA HOU NTAV HOALG ULOT)
WPEA LAKPLA HOoU. 'Huouv KAELOPEVN OTo ottt
HoU PE Tov adepdd oL Katl dLO CHAVTIKA
KOMMATIA TOL £AUTOU HAG ElxaV HOALG GUYEL
Apxloa va Ppaxvw Teono va ekdpacw autd
TO KEVO, 1TV TO HOVO MOoU Ynopolioa va
KAvw. MeyaAwoa NepLtplyLPLoPEVT) and
dvon, navta pe kabnobyadle kat éviwba ot
unopoloa va WANoW yla AUTES TG EUNELPLES
pEoa anod avtny. Aev ynopoloa va Byw £€w
KL £TOL £depa ) GUON KOVTA Hou. Apxloa va
Paxvw oto dwToypadkd HOL APXELD Kal TOTE
VEVWTONKE AUTO TO EIKATTKO NUEPOAOYLO. MeTd
ano oxedov Tpla xpovia cuveldntonoinoa

OTL anAwe npoonabw va dnuLoupyrow Tov
ANOXALPETIONO nou dev katddepa va dwow,
aMa nouv olot a&idoue.

Mouoelo KanpdAou / Kapralos Museum
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Finalmente Posso Andare recounts my coexis-
tence with the death of my grandmother and
my aunt.

It all happened during first Italy's lockdown
due to Covid19, in 2020. The virus had nothing
to do with their passing but it became the ob-
stacle between me and my family. | lost them,
but it's like | couldn't live that loss, | couldn't
process what was happening. | didn't have the
chance to say goodbye in person even if my
grandma was just half an hour away from me.

I was locked in my house with my brother and
two important parts of us had just left. | started
looking for a way to express this emptiness, it
was the only thing | could do.

I grew up surrounded by nature, it always re-
assured me somehow and | felt like | could talk
about these experiences through it. | couldn't
go out, so | brought nature to me. | started
searching in my photographic archive and
that's when this visual diary was born.

After almost three years | realized that I'm just
trying to create the farewell that | couldn't give
but we all deserve.



51



Francesco Merlini (IT)

Akodessawa

Yt Lome, niocw anod pia okouplacuévn
odepevia nOAN, UIa LEYAAN AUUWENG AUAR UE
OU0 pEYAAEC HETAMIKES TéVTEG NpootatelEl
and Tov kauvto NALO AvOPEG, YLVAKeg katl nadld
nov, EanAwuévol kat kablouévol og naykakia,
MEPIUEVOLY TOUG NEAATEC VA NOUANOOULY Ta
acuvnBlota npoidvta toug. Asv NPEOKELTAL YIa Jia
anAr ayopd, NEOKELTAL YIA TN HEYAALTEEN ayopd
Bouvtol otov koouo, v Akodessawa Marche
des Feticheurs.

Ta avtikelpgeva nouv katackevadovtal eival
OUOKEUEG IKAVEC VA ONULOUPYNOOLY KOWWVIKES
OXEOELG KAl KATA CLVEMELA va unePPoLV T
npodavelg Toug IOOTNTES, EVOWUATWVOVTAG
afleg kal duvapelg nou eival éveg npog mv
avBpwnivn BovAnon. To detiy elval n nayiwon
£VOG HOVadIKoU YEYOVOTOC Nou Sivel wia

VEQ TAUTOTNTA O OtolXela nou slvat apyika
gtepoyevn). Mnopel va sivat Oedg, ala kat
avBpwnog, dputd, wo 1 LALKO. Autd e€aptatal
anod To TEAETOUPYIKO OMNOU eVEPYOMOLELTAL TO
detiy wg vnodoxeag evog cuVoroL {WTIKWY
avanvowy.

Mouoelo KanpdAou / Kapralos Museum
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In Lome, behind a rusty iron gate, a big sandy
yard with two big metal awnings protect from
the scorching sun men, women and kids who, ly-
ing and sitting on benches, wait for customers to
sell their unusual goods. This is not just a market,
this is the World's largest voodoo market, the
Akodessawa Marche des Feticheurs.

The objects created are devices able to create
social relationships and consequently to tran-
scend its apparent immanence, incorporating
values and powers that are foreign to the human
will. A fetish is a fixation of a unique event that
gives a new identity to elements that are original-
ly heterogeneous. It can be God, but also human,
plant, animal or material. This depends on the
ritual where the fetish, receptor of a set of vital
breaths, is activated
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Ilaria Sagaria (IT)

Full of Grace

Aflonowwvtag t puboloyvia, v téxvn Kat

m dwrtoypadia, n dnuloupyods npoodEpel

gta obvBetn kal noAuveninedn eikova, yepd
MOAMTIOTIKA GUUPBOAA, KAMITEXVIKEG AVadOPES
KAl AnnnoeLg tou Puxlopol, e€epeuvaivtag Tto
MOAUNAELPO CLUNAY -ECWTEPLKO KAl EEWTEPIKO-
mC yuvalikeiag ¢puonc. And v apxaldtta
OLOCWPEEVOVTAL KATAvVAyKaoTikol, petaBAntot,
unodePTol kal CUXVA AVEDLKTOL KAVOVES
opoPdLAC, OXL anapaltnta we AnOTEAECHUA TOU
yuvaitkelou PAgupatog.

Avapeoa oto 10ewdeC TNG OHOPdLAC NOL NPENEL
va endLKETAL, OToug HLBoug g oeuvotTag
KAl TNG yovipotntag, oty aiobnon g
avenavopbBwmg napodikdTTag Kat e YRvNng
dBopdg, avadietal kal n dekdiknon tng atéAelag
TOU OWHATOG. Xapn otny endefla xpnon tou
dWTOC KAl TOU XPWHATOG MOV KATA KalpoUg
uotalet va Belet va ouyxwveloet tn {wypadikn)
Kal ) dwrtoypadia ot Evav cuvexn dlaloyo,

N ONUIOLPEYOG NEAYHATOMNOLEL £vay €0PTACHO
OAWYV TWV MTUXWY TNG YLVALKEIAS OpoPdLAG Ot
gva napodv Graypévo and okotadt kat Gwg nou
e€akolouBel va dtatnpel v kAnpovoutd tou
KAQOIKIOWOU KAl TWY OKOTEWVWY APXETUMWY.

Mouoelo KanpdAou / Kapralos Museum
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Tapping into mythology, art and photog-
raphy, the author delivers a complex and
layered imagery, full of cultural symbols,
artistic references and details and echoes
of the psyche, exploring the multifaceted
universe - internal and external - of the fem-
inine. Since ancient times, coercive, variable,
suffered and often unattainable canons of
beauty have been piling up, not necessarily
as a result of the female gaze.

Between the ideal of beauty to strive for,
myths of modesty and fertility, a sense of
irremediable transience and earthly decay,
the claim of the imperfection of the body
also emerges. Thanks to a skilful use of

light and color that at times seem to want
to merge painting and photography in a
constant dialogue, the author carries out a
celebration of female beauty in all its facets,
bringing it into a present made of darkness
and light that still retains the legacy of clas-
sicism and obscure archetypes.
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Street Life

Mpwv and nepinou 13 xpovia éva BipAlo
AepIKavol EMNVIKNG Kataywyng dwtoypadou,
LEAOUG TOL Magnum, HTav yla héva ula
ayannuevn avakalupn omy dwrtoypadia. To
BiBAto tou Kwvotavtivou Mavou American Color
2 L€ CLYKAOVIOE yla TNV UNEPOXN XPTOM TOL
XPWUATOC TNV ANoTtUNwWon oknvwy dpOUoL TNV
AUEPLKN TNG OEKAETIAG TOU 2000. XTIG EIKOVEG
Tou 1) wovalld Kal To dpApa, akdOUn Kal otig
OKNVEC YIOPTNG 1) avanavAag, Bubidovtal péca
O TEPACTIOUE OYKOUG EVIOVWY XPWHATWY

KAl pavpng okLag.

TNV xpovid autr) oTov dlaywvIouo Tou GeoTiBAA
Photopolis pe B¢ua Street Life eixaue peyaro
aApPOUO NOLOTIKWY CUUMETOXWY, AnO MOMEG
XWPEG, KAVOVTAC TNV ertAoyr) SLOKOAN. Ot
dwrtoypadieg Tou dAywVIoUOL, ACTPOUAUPES I
£YXPWHESG EVEXOUV OAA TA XAPAKTINELOTKA KAl TNV
KOAT TEXVLIKY) TOu dwToypadou SPOUOU, O ONolog
og OEKATA TOU OEVTEPOAENTOL NPEMEL VA OEL TO
avtikelpevo, to kadpo, kat va enihe€el akplPwg
mv otlyun nov Ba nathoel to kAsiotpo. H kabe
£1KOVA, NOL elval TO ANOTEAECUA HAKPAC KAl
eNiHOVNG NAPATHENONG ToL GwToypPAdou, KAAEl
tov Beat) va myv napatenosl NPOCEKTIKA KAl Va
Swoel v SIKT Tou epunVvela, 1 onola

Sev Ba etvat kat 1 povadikn.

Mati onwc avadpépel kat o k. Mavog, 1

akpPng Aenth) toun petalh Tou XPOVOU Kal Tou
avtikelpevou napatnpnong, slvat nou ynopet va
LETAMOPDWOEL TO cLUVNBIOUEVO O8 AvanAvIEXO
KA TO NPAYUATIKO O COUPEAALOTLKO.

Pea MNanadonovlou,
LEAOC KPLTIKNG EMITPOMNG

Thirteen years before, a book written by an Amer-
ican photographer of Greek origin, a member

of Magnum, was for me a favorite discovery in
photography. Constantinos Manou's book "Amer-
ican Color 2" blew me away for his wonderful use
of color in capturing street scenes of America in
2000s. Inside his images, loneliness and drama,
even in scenes of celebration or respite, are sub-
merged in vast volumes of intense colors

and black shadow.

This year in the Photopolis festival's Street Life
competition we had a large number of quality
participants, from many countries, making it
difficult to choose! However, Manou's photos,
black and white or colored, contain all these
characteristics and good techniques of the street
photographer, who in a tenth of a second has

to see the object and the frame while choosing
the precise moment to press the shutter (unnwg
elval to capture the photo?). Each image, which
is the result of long and persistent observation of
the photographer, invites the viewer to observe
it carefully and to give his own unique interpreta-
tion, (autd dev voullw ot xpetaletat..which will
not be the only one.)

According to Mr. Manos words... "it is the exact
fine intersection between time and object that
can transform the ordinary into the unexpected
and the real into the surreal".

Rea Papadopouloy,
photographer, jury member

MaAaid Anpotikn Ayopa / Old Municipal Market
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NpwTto PpaPeio / 1st prize

B&oomn Aaunptvn / Vassi Lamprini (GR)
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AeUtepo PBpaPeio / 2nd prize

Janusz Jurek (PL)



Tpito BpaPeio / 3rd prize

Juan Rodriguez Morales (ES)
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AxWN\éag NétpoPag / Achileas Petrovas (GR)

Aitva KaAavtapidouv / Lina Kalantaridou (GR)



doifog ItapnoAadng/ Foivos Stampoliadis (GR)

Katarzyna Pracuch (PL)
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Anastasiia Antonenko (UA)

BaciAng Zapépdag / Vassilis Zaverdas (GR)



Showrav Chowdhury (BD)

NavAog Avtwvatog / Pavlos Antonatos (GR)
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Maipn ToouloUda / Mary Tsouloufa (GR)

Julien Drogoul (FR)



Awkatepivn - BaoctAwkn Mépn / Ekaterini - Vassiliki Meri (GR)

Xpnotog NMpoPiég / Christos Provias (GR)
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Encounters

Erupélela / Curated by:
dwtewvn Nanaxatdy) / Photini Papahatzi

H cuMoyn dwtoypadiiwv Encounters cuvtaooetatl
pEoa ano éva pdoua 1dewv nov avantuxdnkav and
¢ olvBeteg SlACTALPWOELG TWY CUUHUETEXOVTWY
peta tou dMyNuatog «H nePLNETELa EVOQ
dwtoypadou» tou Itdho KarBivo, tou «apyeiou
Twv okoundilwv» Tou Oavaon Baawpa kat twyv
NEOCWNKWY avalntoewy Twv Gwtoypadwy oTtov
1SLWTIKO TOLG XWPEO T) OTO ACTIKO

oMo Nou Toug NEPPAMEL.

Me adetnpla autd Ta OToIKEIA CLVUNAPXOLY

oav NOAANAEC MOMTIOUIKES avadopEg elte oav
véa apxela dlapkolg KvNTKOTTAG Onwe avtd

™G Avvag AonUakoUAAC KAl TWV «OKOTEWVWV»
ACMPOUAUPWY KAl MOAUXPWHWY EKOVWY TOU
Anunten Mnyoplou, eite cav kataypadEg me
avBpwnoyewypadiag g akpng TG NOANG TNG
ANEKAG AnunTplavou kal tou Kwota TodAka. Ot
£lkOvVeG TG EAEvng Altiva potadouy va eninAéouy
Aofd cav kanola Kivnuatoypadikn Kovptiva, dia
dokonn dlanpaydATeLon TG CUMPETOXNC METAED
SNUOGCLOU KAl IBLWTIKOL OF [ia €NOXT) CUVEXOUG
EMTAPNONG Kal aLTonPEoRoAng. O Anunteng
KoUptng oav aAog «kuvnyog Tou aniactou,

onwg xhtadeg avBpwnol nouv RByadouv otylialeg
dwrtoypadleg» kiveltal avaueoa otoug Bololg
Stadpououg kat tny otabepn) yewpeTpla tou
aotikol tontou evw n Gewvn AsiBaditn avaldntd to
xvog oto axavég adplkavikd tonio. And to apyelo
twv okourdiwy o MNavog Kaktodg snléyet va
aflonomoel we TEKUNPLA KOWWVIKOL GUAOL QUTEQ
LE TIG onoleg ouvAlaAéyeTal N KEVTIPLIKY) dpwtoypadia
mc olvBeong Tou. AUTH 1 AVTILETWNLON £lval nou
Snuloupyel éva alobnua eypryopong kat avnouxlag:
ANUOOCLOG VS IDLWTIKOC XWPEOG, TALTOTNTA KAl GUAO,
IOLWTIKTA Kal olkoyevelakn {wn, TO YUUVO owua
anévavtl ot ouUMoVIKR Tautota. H vuxtepvn,
oxedbV Kivnuatoypadikn NEQIMAAVNON Tou Apn
MNanaBaociieiov otoug kevols SNUOCIOUS XWEOUG
Swanvéstal and to dlo avnouvxntikéd atodnua kabwg
0 dNuooLog XwpEog Beloketal und avfavoduevn nison
OTOV ONUEPLVO KOOHO TNG NAYKOOULAG EMITAXUVONG
KAl AOTIKONOINoNG. LTa Hakpo-tonta tou Aaunou
MnaAta o Beat|C EPXETAL AVTILETWNOG UE VVWPIUES
- AyVwOoTteg LPEC NOL PeTaoPdwVOoVTAl O
davtaolakd ovia, Bouva 1 OVELPIKA HOVONATLA.

dwtewvn MNanayatldn

The "Encounters"” photo collection is com-
piled through a spectrum of ideas devel-
oped from the participants' complosite
intersections between Italo Calvino's short
story "The Adventure of a Photographer”,
Thanasis Valaora's "Garbage Archive" and
the photographers' personal research in
their private space or in the urban
landscape that surrounds them.

As a starting point, these elements co-exist
as multiple cultural references, either as new
records of constant mobility, such as that
of Anna Asimakoula or the "dark" black and
white and the colorful images of Dimitris
Grigoriou, or as records of the anthropo-
geography of the edge of the city by Alexa
Dimitrianou and Kostas Tsolkas. Eleni Litina's
images seem to float sideways like some
kind of movie curtain, an aimless negotia-
tion of participation between public and
private in an age of constant surveillance
and self-projection. Dimitris Kourtis, like
another "hunter of the elusive, like thou-
sands of people who take instant photos”
moves between the blurred corridors and
the fixed geometry of the urban landscape,
while Theoni Livaditi searches for the trace
in the vast African landscape. From the trash
archive, Panos Kaltsas chooses to utilize as
evidence of social gender those photos with
which the central photograph of his com-
position interacts. It is this treatment that
creates a sense of vigilance and uneasiness:
public vs. private space, identity and gen-
der, private and family life, the naked body
versus collective identity. Aris Papavassil-
iou's nocturnal, almost cinematic wandering
through empty public spaces is imbued with
the same unsettling feeling as public space
comes under increasing pressure in today's
world of global acceleration and urbaniza-
tion. In Lampos Balta's macro-landscapes,
the viewer is confronted with familiar and
unfamiliar textures that transform into imagi-
nary beings, mountains or dreamlike paths.

Photini Papahatzi

Mouoeto Kanpdaou / Kapralos Museum



Avva AonpakoUAa / Anna Asimakoula
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Anunteng pnyopiou / Dimitris Grigoriou
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AAéka Anuntpiavou / Aleka Dimitrianou

72



Navog KaAtoag / Panos Kaltsas
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Anuntpng Kovptng / Dimitris Kourtis
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Otewvn Acifaditn / Theoni Leivaditi
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EAEvn Attiva / Eleni Litina
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Aaunpog MnaAtag / Lambros Baltas

i



Apng NanaPaociAeiov / Aris Papavasileiou
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Kwotag TooAkag / Kostas Tsolkas
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Screening Program:
The Provinces

H nAatdopua The Provinces
napouvotadel e t wopdn npoBoing
16 dwtoypadkég epyaciec nov
avadelkviouy OPELS TOL GUCIKOU
KAl NOALTIOTIKOL NePBAMOVTOg TG
eMNVIKNG NepLbEpELag.

To The Provinces enixelpel va
Aettovpynoel wg forum yia m
oudron Kal Tov avanpoodlopLopo
TOU OPOL enapxia, napExovag Tg
Bdaoelg ya evav dtdhoyo avaueca
OTO KEVTIPO KAl TNV nepldépela
ANAMAYHEVO ANO OTEPEOTUMIKES
nEOKATAANELS.

Enuélela:
H oudda The Provinces

The Provinces platform presents
in the form of a projection 16 pho-
tographic projects that highlight
aspects of the lifestyle, the natural
and cultural environment of

the Greek periphery.

The Provinces attempts to act

as a forum for discussion and
redefinition of the term 'province’,
providing the basis for a dialogue
between the centre and the
periphery stripped of stereotypical
prejudices.

Enueleia:
H oudda The Provinces

MNahald Anpotikr) Ayopd / Old Municipal Market



Takng Aalavng / Sakis Dazanis (GR)

Where the River Runs Mute
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Xpnotog Anuntpiov / Christos Dimitriou (GR)

Greetings from Limnos 1988 - 2000
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Xplotodopog Aoulyepng / Christoforos Doulgeris (GR)

T-Factory
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Koouag EppoyAov / Kosmas Emmoglou (GR)

'EAa Katé / Ela Kate

85



Avdpeag Katoakog / Andreas Katsakos (GR)

Big Bazaar
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repaoipog Kothakog / Gerasimos Koilakos (GR)

Aakwvlic / Lakonis
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Mapia Kouvuiavou / Maria Koumianou (GR)

The Living Room
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HAtag KoupouAidng / llias Koumoulidis (GR)

Voreia
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Nnavvng Kpikng / John Krikis (GR)

Texvnrol Napadeilcot / Artificial Paradises
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Kwvotavtivog Mepevtitng / Konstantinos Merentitis (GR)

It's hot
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Kuptakog MixanAidng / Kyriakos Michailidis (GR)

Terra Drama
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BaoiAng Ntaonoulog / Vasilis Ntaopoulos (GR)

Urban Pulp
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BayyéAng Natolalog / Vaggelis Patsialos (GR)

Imprints I
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Nnwpyog Itavpog / Yorgos Stavros (GR)

Kmvotpodot / The Breeders

95



Ipiva ®ooykepaou / Irina Vosgeraou (GR)

To KaAeopa tou Mkiwvn / The Call of the Gioni
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NwkoAag Xpuoog / Nickolas Chryssos (GR)

Chase the Dragon
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AMUEPO TAVIWY HLIKPOU UNKOUG
Two days of short films |

Maylovela / Mayonnaise Kivn LlCltOYpdd)OQ ANES|S

Actéplog MNololog / Asterios Gousios
'EBpog / Evros
Kuptakog Avactaciou / Kiriakos Anastasiou
In this world of others
MNabAog Mavpikidng / Pavlos Mavrikidis
Sexual Distancing
Anunteng AcnpoAolnog
Break the silence
BayyéAng KaAaitdng / Vaggelis Kalaitzis
Nootog / Nostos
MNabAog Bnooapiou / Pavlos Vissariou
Forever Yours
Martin Elia Hermena
The ball is mine
Pablo Soto
To nawvidt / Toy
Natdoa Zpupvaiouv / Natasha Smyrnaiou
The Wanting
Alexandros Mattei
H Uxa oto koukoutol / Kernel in the pit
Nwpyog XpuoavBakoénovlog / George Chrysanthakopoulos
Eye of the bread
Khaled Farajzaden & Osman Mohammad Abdolla
Homemade Cookies
NikdAaog Kakwvag, KaAdnn BiMn KwtoUAa / Nikolaos Kakonas, Calliopi Villy Kotoula
Mvebua Myeveg / Indigenius loci
Biku MapkoAéda / Vicky Markolefa
To kanpli / The Boar
Kwvotavtivog TolodouAog / Konstantinos Tsiodoulos
EAevoig / Elefsis
Takng Mnapdakog / Takis George Bardakos
Mopdupn Agpovid / Porfyri Lemonia
Anunteng Avtloug / Dimitris Andjus
Two Angels
Ramazi Baranov
Endless Shades
Rene Rodlauer
Athame
Anuntplog Kappdag / Dimitrios Karas
Mapika ylati va poPdaoat; / Marika... why be afraid?
MatBaiog Ppatleokdkng / Matthaios Frantzeskakis
Tierra Imaginada: de este lado
Felipe Marcel
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Avaloyikn
Enoxn

YV ékBeom napouvoiadovial avaloyLkég
PwtoypadIkEG Kal Kivnuatoypadikég
unxaveg, e€onAioudg okotetvol Baldpou
Kat naAlEg pwtoypadieg Aypviwtov
dwtoypddwy. Ta avtikeipeva £xouv
napaxwpenBel and dwrtoypadoug,
KvNUaToypadLoTEG Kal ISLWTES
OUMEKTEG.

Yuvdlopydvwon pe v
rouvaotikh Etalpela Aypiviou
29/11 - 13/12/2023

Manaotpdtelo Méyapo

Analogue
Era

The exhibition features analogue
photographic equipment, motion
picture film cameras, vintage movie
projectors, darkroom equipment and
old photographs of Agriniot photogra-
phers. The objects have been lent by
photographers, filmmakers and private
collectors.

Co-organized with the
Gympnastic Society of Agrinio
29/11 - 13/12/2023

Papastrateio Hall
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ITPOYYUAN
Toanela

dwrtoypadieg kat
dwrtoypadika BifAia

O pwtoypadol Aoukdg BaotAikdg,
MMvelonn Owudidn, Anunteng
Mutdg, HAlag Mnoupylwtng, YtéNa
Ndotou, Itedpavia Opdavidou,
Aegutépng Napaockevaidng, MNwpyog
Yahaué Kal Xprotog wtnpdnoulog,
napouotalouy tn SOUAELA TOUG

kat oudntolv pe To Koo yla to

nwg oL pwrtoypadieg toug Eyvav
dwtoypadikd BiPAla.

Yuvtoviotég: EAévn Moulakitn,
Adunpog NManavikoA&tog

Round Table
Discussion

Photographs and
Photobooks.

Photographers Loukas Vassilikos,
Penelope Thomaidi, Dimitris
Mytas, Elias Bourgiotis, Stella
Nastou, Stefania Orphanidou,
Lefteris Paraskevaidis, George
Salame, Christos Sotiropoulos,
will present their photographic
work and discuss with the public
how their photographs became
photobooks.

Coordinators: Eleni Mouzakiti,
Lambros Papanikolatos

MNalaid Anuotikr) Ayopd / Old Municipal Market
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Portfolio Reviews

Ta Portfolio Reviews npoodépouv
mv eukalpla oe pwrtoypddoug Kat
kaMtéxveg va €pBouv oe enadn pe
kata€lwuévouq enayyEARATIEG anod
dwtoypadikn kowvotnta, va AdBouv
KPLTIKN yla TN SoUuAeld Toug Kal va
avadntioouy tov dpouo npog dlebvn
deotPAA, pEoa evnuépwong Kat
Siktua.

Reviewers:

EAévn Moulakitn
Adunpog MNanavikoAdtog
MNwpyog Talaué
XpNotog Twtneonouvlog

The Photopolis Photo
Festival's Portfolio
Reviews offer

an opportunity for
emerging artists and
photographers to meet
and network with
acclaimed experts.

Reviewers:

Eleni Mouzakiti
Lambros Papanikolatos
Georges Salameh
Christos Sotiropoulos



MouclKEG Music
EkdnAwoelg Events

27/10
group Inedmon

4/11
The Peppermills Band

8/11
KAgondatpa Xtovunou / Kleopatra Stoumbou
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XOPHTOI

YNOXTHPIKTEZX

XOPHIOI EMIKOINQNIAX

ME TH ZYNEPTAZIA










